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THE ART AMATEUR. 



rich woods, ornamented and signed by Riesener. A 
commode of Louis XV. style, decorated with bronzes by 
Gouthieres, came from the chateau of Neuilly ; a bureau 
in mahogany, decorated with gilt copper, bore Riesen- 
er's signature; the little mahogany table ornamented 
with rococo foliage in bronze, at which the three daugh- 
ters of Louis XV. sat while engaged at their embroi- 
deries in the chateau of Bellevue ; one with plaques of 
old sevres from the apartments of Louis XVI. at Ver- 
sailles, the table in mahogany with gilt bronzes rep- 
resenting fleurs-de-lis and dolphins from the queen's 
bedchamber at Trianon ; the small arm-chair and desk 
of the dauphin came to M. Double through Mme. de 
Campan, who had been Marie Antoinette's femme de 
chambre. One complete suit was known at Versailles 
as the " Meuble des Dieux," because of the mythological 
subjects depicted on the tapestries with which it was 
covered. In the vestibule was the sedan chair of Mme. 
de Pompadour, in green leather lined with purple vel- 
vet. But we have not space to enumerate the hanging 
clocks— or " pendules," as the French call them — crystal 
chandeliers, tapestries, porcelains, arms and services 
of silver collected by M. Double, and which took a part 
naturally in the furnishing of his house. Suffice it to say 
that there is no other way than that which he followed 
to carry out thoroughly in one's establishment the style 
of a former period. Whoever cannot spend a life-time 
and a fortune in the attempt should content himself with 
learning the lessons in taste and in sound construction to 
be gleaned from the work of past times, and turning 
them to account without too much solicitude about ab- 
solute purity of style. 



The Lotus design given in the supplement this month 
for ceramic painting, enlarged, would make an admirable 
decoration for a portiere. The flowers, in their natural 
size, measure about ten inches across when fully open, and 
are sometimes even larger still. The leaves vary much 
in their dimensions, as they grow rapidly and increase 
quickly as the stalk lengthens ; some lie quite flat on the 
water, but these leaves seldom attain so large a growth 
as those that rise above it. The quickest and simplest 
way of treating this design for a portiere is to combine 
tinting and embroidery. It would look well on a cream 
ground either of art satin, flax velours or Bolton sheet- 
ing. Tapestry dyes can be used on such a ground. 
Tint the flowers a very pale pink and the centres yellow. 
Vary the greens for the leaves, but put them on in 
broad, flat tints with a medium hard bristle brush. Be 
very careful not to use a full brush as you approach the 
edges, because the color is inclined to run if, too freely 
applied. When all the tinting is done take rope.silk for 
working on satin or flax velours — flax thread will answer 
for Bolton sheeting— and outline the flowers and leaves 
with shades corresponding to the tinting. The leaves 
must be veined in the same way and the water lines 
indicated, the water having been previously tinted 
grayish blue. If it is desired to decorate a dark portiere 
then the tinting must be done with oils thinned with tur- 
pentine, as the proper effect could not be obtained with 
transparent dyes. E. H. 



postal cards can be used to form the support of the 
picture. 

For general use plain Saxe or Rives paper is the best. 
This paper must be salted by floating on an aqueous 
solution of chloride of ammonium, eight or ten grains 
of the salt being used to each ounce of water. For un- 
sized paper it is best to dissolve two grains of gelatine in 
each ounce of water before adding the salt. The paper 
is floated on this bath for three minutes and then hung 
up to dry. The salted paper may be sensitized as soon 
as it is dry, or it can be kept indefinitely. The paper is 
sensitized by floating for one minute on a silver bath of 
a strength varying from forty to sixty grains to the 
ounce. After drying, the paper is fumed and printed as 
usual. The prints tone well in any good toning bath, or 
they may be fixed without toning, the result being a 
warm reddish tone well suited to some subjects. A 
good toning bath for plain prints is made by dissolving 
four grains of gold, four grains of nitrate of uranium, 
sixty grains of chloride of sodium, and sixty grains of 
acetate of sodium in thirty-two ounces of water ; the 
gold and uranium being dissolved separately in a little 
water, and the solutions neutralized with a few drops 
of a solution of bicarbonate of sodium. 

Another excellent toning bath is the platinum bath 
recommended by Mr. Learning, which is made by dis- 
solving one grain of chloride of platinum in sixteen 
ounces, neutralizing with bicarbonate of sodium and 
adding one half to one dram of formic acid. 

With this bath a wide range of tones is possible, vary- 
ing from sepia to a rich platinum black, according to 
the depth of printing and the length of toning. 

Overtoiling must be avoided, as excessive toning pro- 
duces flat prints and poor tones. 

Beautiful results may be obtained by this process on 
drawing, crayon, torchon, plate and Japanese paper; 
prints on the latter being particularly charming, with 
very much the effect of India proof etchings. 

The coarser papers should be sized with gelatine be- 
fore they are salted, to avoid a sunken-in effect, which is 
not pleasing. The fixing and washing of these .prints 
are the same as in the common practice. 

As I have had some years' experience with this proc- 
ess, I have no hesitation in recommending it to those 
amateurs who do not find the albumen print wholly to 
their liking. 

As a help to the production of various tones, I add the 
following printing and toning notes : 

For sepias and browns, print deeply and tone quickly ; 
for purples and blacks, print deeply and tone longer; 
for light sepias, print light and tone quickly. 

W. H. BURBANK. 
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TALKS WITH BEGINNERS. 



VII.— PRINTING ON PLAIN PAPER. 

THERE seems to be an increasing interest in printing 
on plain salted paper. The albumen print is undeni- 
ably beautiful, and will doubtless long retain its place 
in popular favor. There can be no doubt, however, 
that prints on mat surface paper have more artistic 
value. The extensive use of platinotype and bromide 
papers may be cited as a proof of the growing feeling in 
favor of mat prints. The somewhat cold tones of pla- 
tinotype and bromide prints are objectionable to many, 
who prefer the warm tints of the albumen print. 

I once heard a celebrated artist, himself a skilful 
amateur photographer, maintain that warm-toned prints 
were more true to nature than the cold tones of the 
bromide prints which he was examining. 

However this may be, it is certain that prints on plain 
paper have a beauty and a charm which are gradually 
winning for them a larger place in the amateur's practice. 

The process admits of a wide range of application. 
Plain paper of every description, card mounts, and even 



ferent positions, we were enabled to obtain a fine negative 
of the interior of the college library, which had hitherto 
baffled all attempts to photograph it. 

The result of our experiments was the complete dem- 
onstration of the adaptability of the Hibbard lamp to the 
purpose for which it was intended — the taking of inte- 
riors. I have also found it useful in making bromide 
prints and lantern slides by contact printing. By select- 
ing negatives of the same printing density several can 
be printed at once by flashing five grains of powdered 
magnesium at a distance of about twelve inches. B. 



INTERIORS BY FLASHLIGHT, 



I HAVE lately been assisting the local " professional " 
in interior work. Press of other work made it impossible 
or impracticable to take the interior by daylight, and he, 
knowing that I had had some experience with flash-light, 
asked me to assist him in taking the small dark-papered 
rooms of the college students. Greatly to his surprise, 
our first attempt proved so much superior to anything 
he had been able to obtain by long exposures by day- 
light, that he became an enthusiastic convert to the new 
method. Our results were so uniformly excellent, and the 
method of obtaining them so simple, that a brief descrip- 
tion of the latter may be acceptable. 

The Dlates used were Cramer's No. 40, size 8x10 ; the 
lens a Morrison wide angle, used generally with the 
largest stop. The light was obtained by flashing from 
twenty to thirty grains of pure magnesium in a Hibbard 
lamp. Our most successful method was to get the main 
illumination by a single flash from the best position, fol- 
lowed by one or two lighter flashes in different parts of 
the room, in order to bring out detail in the heavy shadows 
cast by the first flash. Most of the students' rooms 
have a lar^e table in the centre, and if all the powder 
were flashed from one position there would be no detail 
in the shadow thrown by it on the carpet. Hence it was 
found necessary to change the position and to give a 
second, less powerful flash on the shaded side, pointing 
the lamp toward the floor. This brought out sufficient 
detail without obliterating the shadows. Of course care 
was taken to keep the second flash outside the range of 
the lens. 

In some cases we found that detail in the shadows 
could be secured by means of a large white reflecting 
screen, so placed as to reflect the light in the right direc- 
tion. By adopting this method of successive flashes in dif- 



THE SALE OF THE SBCR^TAN PICTURES. 

THE dispersion at auction of the famous Secretan col- 
lection of pictures, on July 1st and 2d, at Sedelmeyer's galleries 
in Paris, has undoubtedly been so far, the art event of the 
year. The first day's sales amounted to upward of $700,000, 
and those of the second to $380,000. Including the sculpture, 
porcelains, furniture and bric-a-brac, the total reached, in round 
numbers, $1,210,000. To this sum must be added about f 200,000, 
a fair valuation for the seventeen pictures of Pater, Hobbema, 
Isaac Van Ostade, Van der Velde, Wouvermans, Perugino, De- 
camps, Delacroix, Millet and Troyon, which are to be sold in 
London on July 13th. These are hypothecated by English cred- 
itors of Mr. Secre'tan, who would not take the risk of letting them 
go to Paris to be sold with the bulk of the collection. From the 
grand total of, say, $1,410,000, must be deducted the commission 
of 10 percent to those conducting the sales. Numbers 26, 27, 
65, 74, 75 represent pictures on loan at the Universal Exposition, 
and which, consequently, could not be sold. These will be dis- 
posed of during the coming winter. 

The most exciting incident of the sale was the contest between 
the American dealers and M. Antonin Proust, representing the 
French Government, for the possession of Millet's " Angelus." 
The-* upset price was 100,000 frs. The agent for the Cor- 
coran Gallery, Washington, bid up to $100,000. Mr. Sutton 
bid against him with much spirit. But M. Proust had an un- . 
limited order, it is said, to buy the picture. At his offer of 
502,000 frs., the auctioneer was loudly called on to knock it 
down, and he did so amid cries of "Vive la France." But Mr. 
Sutton — unheard, apparently, by the auctioneer — had offered 1000 
frs. more, and he insisted on the bidding being resumed. A 
perfect hubbub followed, and the excited Frenchmen would have 
won at this point had not the auctioneer been warned that the 
legality of the sale would be disputed. Then amid cheers and 
much disturbance, the bidding was reopened. Mr. Sutton offered 
50,000 frs. more. M. Proust bid 553,000 frs., and at that price 
" The Angelus" became the property of the French nation, 
and everybody — that is, very nearly everybody — was delighted. 
It seemed eminently proper that Millet's masterpiece should re- 
main in France. The French papers say — and the London pa- 
pers copy the statement— that Mr. Sutton offered to distribute 
50,000 frs. among the poor of Paris, if he might be allowed to 
take the picture at the price paid for it by the Government. 
This is not true. It may be added that 200,000 frs. of the pur- 
chase-money was subscribed by a syndicate of patriotic Frenchmen. 

This remarkable painting— remarkable more for its sentiment, 
however, than for technical excellence — was sold by Millet for 500 
frs. to Mr. Freydeau, who in 1870 parted with it to Mr. P. Blanc, 
and from him it went to Mr. Arthur Stevens. Mr. Van Praet 
next became its owner for 1200 frs., taking it in exchange for 
a "Shepherdess" by Millet, and giving something "to boot/' 
Mr. Gavet bought it for 3000 frs., and in 1873 *>la* it for 
30,000 frs. to Mr. Durand-Ruel, who, in 1875, after unsuccess- 
fully exhibiting it in Paris, London and Brussels, sold it to Mr. 
John W, Wilson for 38,000 frs. When the famous Wilson 
collection was dispersed at auction in 1881, Mr. Secre'tan bought 
'* The Angelus" for 160,000 frs. 

There is great difficulty in getting at the names of the buyers. 
The list given below is not complete, many of the names given 
being those of dealers. It is much fuller, however, than any that 
has appeared in any European paper. 

The superb '* Pieter de Hooghe," for which Mr. Durand-Ruel 
paid $55,200, will probably go into the collection of Mr. Henry 
G. Marquand, who is believed to be also the purchaser of other 
Important pictures knocked down to the same veteran dealer, 
whose buyings at this sale amount to nearly a million francs. 

The splendid Franz Hals ("Pieter van der Broecke"), bought 
by the London dealer, Agnew, for $22,100, I can say is not for 
Mr. W. K. Vanderbilt, as has been reported. Mr. H. O. Have- 
meyer has been credited with being the owner of it; but The 
Athenaeum, usually well informed, says that the picture is not to 
leave England. This is probably true. Mr. Agnew is known to 
have had commissions to buy for the National Gallery. He tried 
very much to get the " Pieter de Hooghe," and on the night of 
the sale I hear, offered Mr. Durand-Ruel 25,000. frs. advance on 
what he paid for the picture. The French dealer preferred to 
send it to the United States, and when it is seen there, as it un- 
doubtedly will be seen, all true lovers of art will thank him 
heartily ; for I dare affirm that a more admirable example of this 
great painter is not to be found. Mr. Durand-Ruel was more 
accommodating with the representative of his own Government ; 
for although he was prepared to bid up to 150,000 frs. for the 
"Courbet"in the sale, he consented not to bid against "The 
Louvre," which consequently secured that noble work for about 
half that price. Some of the most important of Mr. Sedel- 
meyer's purchases, by the way, I understand were made for the 
Berlin Museum. 

Further notes on this great sale must be reserved. In the 
meanwhile, it may be said that the following list has been pre- 
pared with great care and may be accepted as authentic ; 
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to, Artist. Title. Size. 

i. Bonington. On the Sea-shore ^$H X 37% 

2. Corot Morning 61 xsi)^ 

3. Corot Biblis . .46 x6oX 

Carol's last work. 

4. Corot Evening '3%x2oK 

5. Corot .....The Pond (panel) 17 xio 

6; Courbet A Deer Cover ...67 x8o 

In the Exposition des Cent Chefs-d'oeuvre, 1883. 

7. Couture The Ballad-Singer 67 x$$y^ 2,800. . Durand-Ruel. 

From the Gsell Gallery, Vienna, 1872. 



Price. Buyer. 

$5,820.. Agnew. 
11,200. .Mr. Lawrie. 
1,680.. H&telet, 

3,400.. Arnold & Tripp. 
i,220..Bernheim, Jr. 
15,200 .. Musee du Louvre. 



8. Daubigriy The Return of the Flock 41)4^4% 

9. Daubigny.. A Brook in theForest (panel) 8%xi2^ 

10. Decamps. Joseph Sold by his Brethren.37j£x5i 

0*1 HA 11 - Decamps; The Monkey Experts 17^x25 

12. Decamps The Slinger 26 X31& 



In the Exposition des Cent Chefs-d'oeuvre y 1883. 



8,500.. Drummond (Montreal). 

3,020.. Mme. P6reire. 

8, 100.. Schneider. 
14,000. .Durand-Ruel. 
18,400. .Boussod.Valadon &Co, 



6,700. .Boussod.Valadon &Co. 
9,200. . Mr. Thierry. 
5,400. .Durand-Ruel. 

7,200. . Boussod.Valadon & Co. 

7,500 Sutton (New York). 



13. Decamps Turkish Executioners 23 125^ 

14. Decamps Bulldog and Scotch Terrier.. vz%xi$% 

• 15. Decamps Armenian Soldiers (panel). . . S%xio 

16. Delacroix The Return of Christopher 

Columbus 34^x45 

17. Delacroix Tiger Surprised by a Serpent 

(panel) Z2%xi$% 

From the John W. Wilson Collection. 

18. Delacroix Othello and Desdempna 

(panel) 1554x12% 3,000. .Durand-Ruel. 

19. Diaz ...; ........ ...Diana, Huntress 46 x?2% 14,200.. Montaignac. 

In the Exposition des Cent Chefs-d' osuvre, 1883. 

20. Diaz The Descent of the Gypsies. 235^x17 6,600. .Boussod.Valadon &Co. 

From the Marmontel and Laurent- Richard Collections. Also in the Exposition des Cent 

Chefs-d'oeuvre, 1883. 

21. Diaz .;......;.. Venus and Adonis 18 xi3# 

22. Diaz Venus and Cupid 1 1%' X ^ 1 % 

23. Diaz Pool in the Woods (panel) ... 8 xii*^ 

24. Diaz Study of a Nude Woman . ,.i8Kxiij£ 



7,200...Mr. Thierry. 

3,560. .Boussod.Valadon &Co. 

i,8oo.. Sedelmeyer. 

1,340. . Tabourier. 



Made by Diaz for his large painting, 
25. Dupre*. Bank of a River 27 X38 

28. Fortuuy ......Arab Fantasia H^fr 1 ^ 

29. Fortuny ...; Field Manoeuvres ("Exercice 

a Feu") .9.10x14.9 

From the ceiling in the late Parisian residence of the ex-Queen of Spain. 

30. Fromentin The Ctiiffa-Pass. .47 X41 8,600.. Boussod.Valadon &Co 

31. Fromentin Hawking .23 X28 8,200. .Boussod, Valadon &Co. 

In the Exposition des Cent Chefs-d ceuvre, 1883. 



1 Les Dernieres Larmes" tn the Paris Salon, 1855. 
8,000 
4,860.. Madrazo. 



i,6co..Tedesco. 



32. Fromentin .On the Alert ........23)^x16 

33. Fromentin..' Arab Horsemen i$%mi% 

34. Fromentin Arab Children 103^x13% 

35. Gericault Starting for theRaceatRome.i7>^x23 

36. Gencault The Lancer 18 X17 

37. Ingres....' CEdipus and the Sphinx 41^x34)^ 

From the Pireire Gallery. 

38. tsabey A Wedding in the Church 

of Delft (panel) 48 x&}£ 

39. Meissonier The Cuirassiers, 1805 4.0)^x6.6 

From the Crabbe Collection, Brussels'. 

40. Meissonier Bowl-Players in the Moats 

of Antibes (panel) i7&x3o# 8,900.. Sutton (New York). 

In the Exposition des Cent Chefs-d 'ceuvre, 1883. 



5,140. .Sutton (New York). 
2, 740.. Sutton " 

2,780. .Sedelmeyer. 
1,840. .Durand-Ruel. 
2,820.. Mr. Che>amy. 
1,400. .Sedelmeyer. 



15,020.. Mr. Thierry. 
38,000. .Due d'Aumale. 



41. Meissonier The Curd's Wine (panel). .. . $%x 6 

42. Meissonier... The Painter and the Ama- 

teur (panel) 9 

43. Meissonier.... .....Young Man Writing a Letter 

(panel) 9 

44. Meissonier Bowl-Players at Versailles 

(panel) 5 #x 7 % 

45. Meissonier The Three Smokers (panel). 4#x 5 

46. Meissonier Bowl-Players at Antibes 

(panel) 4 % x 7 

47. Meissonier The Writer Considering 

(panel) 6)£x 4 X 

48. Meissonier Reading the Manuscript 

(panel). 6 x 4% 

49. Meissonier. The Reader — Rose-colored 

costume— (panel). i%x $H 

50. Meissonier ...Troop of Musketeers (panel) 4#x 6% 

51. Meissonier The Smoker— Red costume 

—(panel) 6>£x 4 # 

52. Meissonier The Reader— White costume 

—(panel) 6^x5 

53. Meissonier The Kiss (panel) 5#x 4% 

54. Meissonier The Painter (panel) $%x 3% 

55. Meissonier A Chat I panel) ^x 2% 



18,020.. Guyotin. 



x ?)£ 12,620.. Mr. Thierry. 
x 6% 13,100.. Sedelmeyer. 



14,200. .Boussod.Valadon &Co. 
8,400.. Mr. Thierry. 

12,000. .Te"desco. 

9,000.. Obach (London). 

7,800.. Legoupy. 



13,200. 
7,320. 



.Sedelmeyer. 
. Brame. 



6,700. .Boussod,Valadon&Co. 

7,200. .Goe*t. 

3,400 . . MacLean. 

5,800.. Deutsch. 

5,200. . Boussod.Valadon &Co. 



56. Meissonier Describing the Siege of Berg-op-Zoom (wood medallion). 



1% in. in diam. 

57. Meissonier Battery of Artillery Exercis- 
ing at Vtncennes (panel) . . s)£x 7 

58. Meissonier Portrait of MadameX. (panel). n%x 9K 

59. Meissonier The Amateur (panel) Z%x d% 

60. Meissonier The Stirrup-cup (panel) 9#x 7^ 

61. Meissonier An Hussar Leaning Against 

his Horse (panel) 7 %x 5% 

i ■ 62. Meissonier Study of a Man (panel) 1 j%x 7% 

63. Millet The Angelus 21^x25% 

From t/te John W. Wilson Collection, 1 

64. Millet The Return from the Foun- 

tain (panel) 10 x 7 

i^rAK 66. Prud'hon Andromache 4.3x5.7 

67. Robert-Fleury Reading the Report 3.1^x4,2^ 

68. Rousseau, Th The Hut of the Charcoal- 



4,020.. Arnold & Tripp. 

3,200.. Mme. Pe"reire. 
1, 420.. Mr. Bonnet. 
3,020.. Bernheim, Jr. 
i,8co..Guiedeville. 

3,200.. Bernheim, Jr. 
1,000. . Sedelmeyer. 
no 6co. .The Louvre. 



4,120. .Arnold & Tripp. 
2,050.. Durand-Ruel. 
380.. Mr. Bonnel. 



Burners. ". 3S%*4S 

" "hefs-d ceuvre, 1883. 



«-,-■, ,.j i5,ioo..BlakesIee (New York). 

In the Exposition des Cent Chef J 

69. Rousseau, Th The Farm in the Woods 

(panel) 15UX26 11,700. . Knoedler (New York). 

In the Exposition des Cent Chefs-d'oeuvre, 1883. 

70. Rousseau, Th Jean de Paris (panel) 21^x17 8,400. .Arnold &Tripp, 

71. Rousseau, Th Spring (panel) ; . 16 X19X 6,600. . Durand-Ruel. 

From the John Saulnier Collection. 



No. Artist. Title. Size. Price. Buyer. 

72. Rousseau, Th AHamletin Normandy (paneI).8Kxi2^ $4,400. .Durand-Ruel. 

From the John W. Wilson Collection. 

73. Rousseau, Th The Road (panel) 5 %x <^% 3,780. .Sedelmeyer. 

74. Thirion, E.-R The Poet and the Spring.... 6.3^x4.5 

75. Thirion, E.-R The Muse Euterpe 

76. Troyon Fording. 38^x51 24,000. .Boussod.Valadon &Co. 

From the Viscount Daupias' Collection. Also in the Exposition des Cent Chefs-d'oeuvre, 1883. 

77. Troyon.... Cows at Pasture 38 X51 9,000. .Blakeslee (New York). 

78. Troyon The Setter 64 X51 6,300.. Durand-Ruel. 

From the Crabbe Collection, Brussels. Also in the Exposition des Cent Chefs-d'oeuvre, 1883. 

79. Troyon Norman Pasturage (panel). .15 X2i^ 6,300.. Durand-Ruel. 

From the Laurent-Richard Collection. 

80. Troyon The Descent of the Cows... 21 X14 7,420.. Blakeslee (New York). 

81. Troyon .Shepherd Leading his Flock 

(panel) 18 X14 8,720. . Sutton (New York). 

From the Collot and the Faure Collections. 

82. Troyon The Poultry-Yard (panel).. .14 J£xi6)£ 7,440. .Sedelmeyer. 

83. Ziem Canal in Holland 27 X41 4,100. .Durand-Ruel. 



5,700. .Durand-Ruel. 
270 
200.. M. Coquelin aine. 

320 

190. .Mr. Bonnel. 



1,020. .Mr. Emery. 

88o..Te^esco. 

640. . Boussod.Valadon &Co. 
3,240. . Boussod.Valadon &Co. 
4.500. . Boussod.Valadon &Co. 
1,450 Durand-Ruel. 



1,240. . Boussod, Valadon &Co. 



2,020.. Agnew. 



200.. Benin. 



Water-Colors and Drawings. 

84. Decamps Jesus Among the Doctors ...14 xi8 

85. Delacroix Rabelais 10 x 7% 

86. Delacroix Portrait of the Actor Regnier.ioK* 7 

87. Ingres.. Portrait of La Fontaine (pen- 

cil drawing) %%xb% 

88. Ingres Portrait of Poussin (pencil 

drawing) 8#x 6% 

89. Lami Presentation of the Dauphin 

by Louis XIV. to the Span- 
ish Ambassadors 17 X25 

90. Lami The Meet 11^x16 

91. Lami A Reception Day atVersailles. 165^x12 

92. Leloir, Louis The Serenade 40^x17)^ 

93. Meissonier The Chess-Players (sepia) .. . 8#x 6% 

94. Meissonier A Swash-Buckler (sepia) *2#x B% 

95. Meissonier Trumpeter on Horseback 

(pen and India ink) 13^x10% 1,300.. Haro. 

Made as an illustration for the " Paris-Murcie*' 1879. 

96. Meissonier Nobleman, Time of Louis 

XIII. (India ink) 8 x s% 

97. Meissonier Nobleman Caressing his Mus- 

tache (sepia) *iX x 7# 

98. Meissonier Portrait of Corneille (drawing 

in two crayons) 93^x 6% 

99. Meissonier Portrait of a Man (drawing in 

blue-black) ioX* 1% 

[oo. Millet Peasant Watering Two Cows 

(pastel) 28 X37 

From the Gavet Collection, 1875. In the Sedelmeyer sale, 1877. 

101. Millet The Shepherdess (pastel) .... 14 xi8j£ 5,040.. Boussod, Valadon &Co. 

Old Masters. 

102. Bellini (attributed).. A Venetian Noble 27 X23 320 

103. Boucher The Slumber of Venus (oval)... 41 xj5$£ 1,700 

104. Canaletto View of Venice 4.7X7.6X 12,600. .Duke of Marlborough. 

105. Codde A Dutch Family (panel) 9%x $% 2,200. .Durand-Ruel. 

From the Beurnonville Collection. 

106. Coypel Renaud in the Gardens of Ar- 

mida 4-3X x 5-3 600. .Fe>al. 

107. Cuyp The Artist Sketching from Na- 

ture (panel) ioj£x 7 # 8,200.. Durand-Ruel. 

From the Lord Granville and the John W. Wilson Collections. 

108. Dow, G Elderly Woman Looking at 

Some Valuable Objects 

(Panel) 6#x 4 ^ 

109. Drouais Louis Philippe,DucdeChartres45^x34# 

no. Drouais i Portrait of a Young Man (ovaI)28j^x22 

in. Drouais Portrait of Mme. Dubarry 6.8^x4.7 

112. Drouais Portrait of a Child (oval) 17^x14^ 

113. "Van Dyck" Portrait on Foot of Cesar- 



180.. Sutton (New York). 
5,200. . Durand-Ruel. 



2,040. . Boussod, Valadon & Co. 
3,430.. Foinard. 

520 
7,300. . Boucheron. 
2,940. . Boucheron. 



Alexandre Scaglia 6.2^x3.8^ 

From the Beurnonville Collection. 



2,900 



114. Van Dyck Portrait of Anne Cavendish, 

Lady Rich 86 X51 14,800. . Sedelmeyer. 

115. Gentile da Fabriano.A Prince and his Suite Visiting 

St. Benedict (panel) 8&x 3 

116. Ferrari The Death of Lucrece (panel). .41^x293^ 

117. Fragonard The Holy Family 28 X35^ 

118. Francia (attributed). Portrait of a Young Man(panel)26^x2o^ 

119. Claude Scene in Italy— Setting Sun. ..37^x52 

120. Greuze The Prayer (panel) i6#xi2# 

121 . Greuze Portrait of Mile. Philiberte Le- 

doux (panel) 23 X19 

122. Greuze Portrait of the Artist (oval). ..28 X23 

123. Hals, Frans Portrait of Pieter van de 

Broecke d'Anvers 26#X20# 22, 100.. Agnew. 

From the John W. Wilson Collection. Also in the Exposition des Cent Chefs-d 1 ceuvre, : 

124. Hals, Frans Portrait of Scriverius (panel).. 8#x 6% 9,100.. r 

125. Hals, Frans. Portrait of the Wife of Scri- ) Durand-Ruel. 

verius (panel) 8&jc 6% 9,100.. t 

Bothfrom the John W. Wilson Collection, 1881. 

126. Hals, Frans... Dutch Family 44 X36 6,100. .Sedelmeyer. 

From the Nieuwenhuys «&* Bus de Gisignies Collections. Also in the Exposition des Cent 

Chefs-d'oeuvre, 1883. 

127. Hals,DirkandDelen.Dutch Interior (panel) 28^x38 1,160.. Doyle. 

From the Double Collection. " \ { a \^f i », 

128. Hooghe, Pieter de... Dutch Interior (panel) 26^x22^ 55,200. . Henry. JS^Marquand:C ^\ 

From the Delessert and Narishkine Collections. Smith's Catalogue, Vol. IV.', p. 229, No. 34/"^ 

129. Keyser Portrait of a Lawyer (panel).. 30^x20^ 4,400.. Sedelmeyer. 

130. Keyser. Portrait of a Woman (panel). 30^x20^ 4,200.. Comte de Pour tales. 

131. Keyser Dutch Family in an Interior 

(panel) 40 X33 4.600 

From the Leopold Double and the Gautray Collections. 

132. Lampi Portrait of Catherine II. of 

Russia 8.8x5.9^ 1,220 

133. Lancret. The Pleasures of Winter 45 X36K 6,840 

In the Exposition des Cent Chefs-d 1 ceuvre, 1883. 



400 

120 
9,000.. Due de Grammont. 

640.. Mr. Donaldson. 
1,300. . Boussod, Valadon & Co. 
5,866 

2,180. .Sedelmeyer. 
820 
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No. Artist. Title. Size. Price. Buyer. 

134. Le Brun, Vige"e .... Portrait of Mme. Elizabeth de 

France (oval) 30&X24K $1,220. .Agnew. 

From the Blaise I Collection. 

135. Le Brun, Vigee Portrait of a Woman (oval) . .32XX25K 700.. Agnew. 

136. Van Loo The Sultan 51 5^x63 1,220. .Feral. 

137. Van Loo Young Turkish Girls 51^x63 1,220.. Fe>al. 

138. Matsys, Quentin Portrait of Bishop Gardiner ..28^x22^ 6,000.. Sedelmeyer. 

From the Font hill Abbey and John W. Wilson Collections. 

139. VanderMeer,ofDelft.The Lady and the Servant.. .34^x30 15,000. .Agnew. 

From the Dufour de Marseille Collection. 

Mo. Van der Meer.of Delft.The Billet-Doux 27^x23 12,400. . Marinoni. 

141. Memling Religious Subject (panel) 15 xi9# 3,120. .M. Bourgeois. 

r.42. Metsu Dutch Interior io#x 3 12,900.. Agnew. 

From the Beurnonvitle Collection. 

143. Metsu Breakfast (panel) 14 xio& 16,000. . Agnew. 

From the Antoni Bierens (1817) and the David Bierens (1881) Collections. 

144. Moor, Antonio de. . . Portrait of a Gentleman 



(panel). .. 29^x21^ 

From the Beurnonvitle Collection. 

145. Moor, Antonio de... Portrait of Edward VI. of 

England (panel) 5.5X 2% 

From the Hamilton Collection. 

146. Moor, Antonio de. . . Portrait of a Noble 26KX20K 

147. Moucheron Landscape — Hilly Country 30x38 

148. Nattier (attributed). .Portrait of a Young Girl 39^*31 J^ 

149. Van Ostade, Ad The Interrupted Game (panel). 17^x14 J4 



320.. G. Petit. 



1,840,. The Louvre. 

5,200. .M.Bredius. 
270..Baer. 
8oo..Tedesco. 
5,220.. Mr. Stern. 
From the Alex. Baring and San Donato Collections. 

150. Pater The Sign-Board of Gersani. . ..20x32^ 4,000. . Mr. Stern. 

151. Potter, Paul .The Horses of the Stadt-holder 

(panel) 11x12 K 4.1°°- - Sedelmeyer. 

From the Alex. Baring, Buchanon, O. j. Vernon, John Anderson, J. H. Muttro and San Donato 
Collections. Smith's Catalogue, Vol. V., p. 143, No. 81. 

152. Rembrandt The Man in Armor 40x33 4,600. .Boussod,Valadon& Co. 

From the Guejfier, Robit, Georges Hilbert, Blake and San Donato Collections. 

154. Rembrandt Portrait of Rembrandt's Sister 

(oval panel) 31x25 5,900. .Sedelmeyer. 

156. Reynolds The Widow and her Child. . . .4.7^x3.3. . . Lesserve. 

From the John W. Wilson Collection. 

157. Reynolds(attributed).Portrait of a Young Girl 1,940. .M. de la Redorle. 

158. Rubens David and Abigail. 69x98 24,000. J. E. Scripps (Detroit). 

From the M. Meyer (Rotterdam, 1772) and Paul Methuen (1830) Collections. 



No. Artist. Title. Size. Price. Buyer. 

159. Rubens Portrait of a Bey of Tunis 38^x27}^ $5,200.. Sedelmeyer. 

From the Wellesley and Du Btaisel Collections. 

160. Ruisdael, Jacques. ..The Sluice — L'Ecluse (panel).. 15^x21 % 7,40a 

161. Ruisdael, Solomon. .The Banks of the Meuse 3.5XX4.4 1,060. .Sedelmeyer. 

162. Slingelandt The Lace-Maker (panel) 15^x14^ 5,300. .Mme. PeVeire. 

From the Antoni Bierens (1847) and the David Bierens (1887) Collections. 

i64-8.Teniers theYoungerThe Five Senses (on copper) 

each 8#x6# 
From the San Donato Collection. 

169. Teniers, theYounger.The Farm (on copper) 26^x37 

170. Teniers, the Younger.The Well (panel) 16x24 J£ 

j 71. Teniers, the Younger. Temptation of St. Anthony... 

172. Terburg The Despatch 29^x20 

173. Tiepolo Descent ofChrist from theCross3o&x34& 

174. Velasquez Portrait of Philippe IV 27^x21 # 

From the Beurnonvitle and Gautray Collections. 

175. Van den Velde, Ad.. Shepherds and Animals 10)^x13 1,26a 

176. Veronese Figure of a Man 6.4^x3.7^ ) Tedesco 

177. Veronese Old Man Seated 6.4^x3.7^ J tV ^' ' 

178. Dutch School Portrait of a Young Woman, 

(panel, arched) .26^x20)^ 

179. Dutch School ... Portrait of a Gentleman 5.8 %%zgH 

180. Dutch School A Dutch Family $$&*&% 

181. Flemish School A Triptych (panel) 20^x29^ 

182. Florentine School... The Judgment of Solomon 

(round panel) 24^ in diam 

183. Florentine School... Solomon and the Queen of 

Sheba (round panel) 24^ in 
diam 

184. French School.. ;....YoungGirlLookinginaMirror.25#x29# 
{genre Jean Raoux.) . 

185. French School Portrait of a Young Girl (pas- 

(genre Coypel.) tel) ; 3*K X3 4# 

186. German School ..Princes in a Park (gouache)... 13^x18 J£ 

187. German School Portrait of a Man (panel) . . . . .3Ss*28# 

188. Italian School ..ThePiazetta of Venice 31^x42 

189. Italian School Lot and his Daughters 

190. Italian School Portrait of a Grand Duchess of 

Tuscany 6.6^x3.7^ 

191. Venetian School. . . .The Marriage at Cana. . . . . ; . . 28^x37 # 



12,050. . Durand-Ruel. 

2,000.. M. Mallet. 
4,300. .Agnew. 
1,520.. M. Haro. 
2,300. .Colnaghi. 
2,400. . Sedelmeyer. 
2,400. 



100. . Brame. 
300 .Sedelmeyer. 
42,.Bonnel. 
34o. 

980.. M. Haro. 



1,200. 

76. 



M. S. Mayer. 



150. 
2,480. 
320. Sedelmeyer. 
i24..Foinard. 
72.. Bonner. 

150.. Sedelmeyer. 
57..Foinard. 



?§rFHtraFnr of Btfigns. 

THE CARNA TIONS. {COL. SUPPLEMENT, NO. 1.) 

THIS study, apart from its good color and good draw- 
ing, affords an excellent lesson in grouping. The arrangement, 
although apparently careless, as it should appear to be, evinces to 
the practised eye a thorough sense of fitness and harmony of line. 

French canvas, with a slightly rough tooth, is most suitable for 
this style of work. For the red carnations, take burnt Sienna and 
crimson lake for the shadows, touching them up at the last with 
brown madder. For the local tint mix crimson lake with scarlet 
vermilion. For the cool light tints mix rose madder with white ; 
where slightly purple add a little cobalt. 

For the shadows of the yellow flowers use raw umber, cobalt and 
■hite. Be careful to block in the forms distinctly. For the light 
parts take pale lemon yellow, adding a little white for the most 
brilliant lights. Paint the shadows thinly and load the lights on 
freely ; work a suspicion of scarlet vermilion .into the shadows. 
When the painting is partially dry — that is to say, in a " tacky" 
condition — touch in the red markings crisply with crimson lake 
and scarlet .vermilion mixed. Endeavor to finish up the painting 
as you go along. You will find, if you are able to do this, that 
your work will be crisper and fresher than if constantly retouched. 

For the foliage take lemon yellow or pale lemon chrome, black 
and white for the pale yellow greens ; for the blue shades mix co-. 
bait, yellow ochre and white. For the darker shades, raw Sienna, 
chrome and a little Antwerp blue. For the darkest of. all, indigo 
and burnt Sienna. 

The background color can be obtained with black, white and 
a touch of Indian red to warm it. If painted thinly, it may, to 
save time, be put on first over the whole of the canvas, but it 
must in this case be allowed to dry thoroughly before the flowers 
are painted over it. 

ILLUMINATED LETTERS. {COLORED SUP- 
PLEMENT y NO. 2.) . . 

See article on illumination, page 51. 



THE ELEMENTS. {1)" EARTH." 

The masterly decorative design after Boucher, given 
on page 45, consisting of a group of cupids, is the first of a 
series of four in the same style, to be published in consecutive 
numbers of The Art Amateur. They are exceptionally clear and 
truthful to the originals, and will therefore doubtless prove very 
acceptable, especially in view of the growing taste for utilizing 
similar designs for painting on tapestry canvas in either silk or 
wool for upholstering chairs, sofas, cushions, etc. For such a 
purpose these medallions look best set in a scroll-work design, 
after the Renaissance style which frames the picture, and greatly 
enhances its effect. The framework can be designed to fit any given 
shape. Motives for this branch of art have been frequently pub- 
lished in back numbers of this journal. They can be readily adapted 
by any one with the slightest pretensions to skill in designing. If 
preferred, these subjects can be finished with a conventional bor- 
der an inch or two in depth, such as may be found frequently on 
the outer edge of plates for china painting. The designs may be 
used the size given, or enlarged to suit any particular space. 

Fine Binant canvas, in either silk or wool, will be found most 
suitable. The silk is only recently obtainable, with a rib similar 
to the fine woollen canvas already so well known ; the texture is 



charming to work upon, and gives a soft sheen, indescribably beau- 
tiful. The price is eight dollars the yard, fifty-two inches wide. 

Stretch the canvas firmly in a wooden frame, taking care to keep 
the rib perfectly even. Now trace the outlines of the design very 
neatly and correctly, then prick the outline so obtained with a fine 
steel pin ; it can then be pounced on to the canvas. For detailed 
directions required by those unaccustomed to this kind of work, 
We refer our readers to the articles on " Tapestry Painting," in 
The Art Amateur, commencing December, 1888. 

Next take a fine-pointed medium hard crayon, and go over the 
outline, afterward beating out the pounce powder. 

If painting on silk tapestry, instead of a crayon, take a very fine 
brush made especially for tapestry painting, and go over the 
pounced line with color which will absorb the pounce powder 
sufficiently. Never attempt to beat out pounce powder on silk- 
it will only spread it and soil the work. 

The color to be used can be made by mixing sanguine, which 
answers to burnt Sienna, yellow and a little indigo ; this will 
give a warm reddish brown, if mixed in proper proportions. 
When the outline is thoroughly dry, the sky and clouds should 
be painted in. For the upper part of the sky take indigo and 
dilute it largely with medium and water ; make the tint paler as 
you descend, by adding more medium ; leave the edges of the 
clouds white, softening them when the sky is nearly dry by 
scrubbing over them some medium only. Put the darker tint of 
blue over the shadows of the clouds first, and while this tint is 
still wet, work in some neutral gray. 

The floating scarf and drapery beneath the sleeping cupid 
should be a soft, pale pink ; block in the shadows first with a 
mixture of brown, gray and ponceau. Remember that the colors 
are very strong and use them sparingly, always adding some me- 
dium. For the light wash use ponceau, only much diluted, going 
over the shadows as well, having allowed them to dry first ; make 
the canvas thoroughly wet with the light wash, and while still 
moist, work in the half tones with the colors atready mixed, but 
still further diluted. The purple grapes must be painted with 
ponceau, cochineal, sanguine, ultramarine blue and indigo, mixed 
in different proportions, to vary the tone, according to whether the 
grapes are light or dark, making some a bluer tone than others in 
the high lights. The berries must be painted sharply and crisply, 
with very small brushes. Make a yellowish tone predominate on 
the light parts of the leaves ; for this mix a little emerald green 
with pure yellow. For the half tones add. to this mixture some 
cochineal, which will give you a gray green-; for the darkest parts 
makeanolivegreen«byaddingyellowanda little indigo to brown. 
Full directions for the flesh painting, which will serve for the four 
subjects, will be given in the next issue. The dyes recommend- 
ed should have Greni£s name on the labels. A medium is 
specially prepared for mixing with them, and the dyes cannot be 
used without it. Directions Jfor china-painting will be given in 
a later issue. ' 

THE HOLL YHOCKS, B Y VICTOR DANGON. 

This spirited design is equally suitable for reproduc- 
tion in oils, water colors and in tapestry painting. Let us begin 
by describing the treatment for painting in oils : 

Choose canvas with a rather rough tooth ; it gives good tex- 
ture to the painting. First put in thinly a soft greenish gray 
background, very pale at the top and deepening toward the base. 
The desired shade can be arrived at in different ways, but a mix- 
lure of raw umber, cobalt and flake white will give it. Use a 
vehicle that dries well and quickly ; a mixture of linseed oil, tur- 
pentine and copal varnish is excellent. Use a liberal proportion 



of copal varnish in the present case ; it will help greatly to keep 
the colors on the -surface. Now draw the design on lightly with 
a sable brush dipped in raw umber thinned with turpentine. This 
done, for a salmon pink flower take scarlet vermilion mixed with 
white for the palest tints and shade with crimson lake, burnt 
Sienna and a little touch of indigo in places. ■ Paint very broadly 
and endeavor to finish up at once as far as possible. Load on 
the lights and keep the shadows thin and transparent. 

For yellow flowers you would require pale lemon yellow, light 
cadmium, raw umber, raw Sienna, and a little rose madder and 
ivory black. For the foliage have ready a variety of greens. For 
cool, gray green, mix cobalt, yellow ochre and white ; for a yel- 
low green, pale lemon chrome, black and white, with a little emer- 
ald green . added. For darker shades, mix raw Sienna with Ant- 
werp blue and black, also indigo, yellow ochre and burnt Sienna. 

In tapestry painting the design could be used for a small 
screen, a wall-banner, or a sofa-cushion. The colors, in nature, 
of the flowers are so varied that the design can be made to 
harmonize with any room. The variety with salmon-colored 
petals and deep red. marking at the base is very effective. 

Begin by stretching some good woollen canvas, such as is es- 
pecially prepared for tapestry painting, . on .a. wooden frame. 
Make a careful tracing of. the design, then prick the outline thus 
obtained and pounce it on to the canvas. Secure the dotted line 
with averyfine pointed crayon, after which beat out the pounce 
powder. It is not necessary to paint in a background at all, but 
if one is desired, pale .cold gray would be effective. To obtain this 
gray mix indigo, cochineal and yellow, diluting the mixture with 
plenty of medium and water. Pass the tint right over the 
leaves and stalks. This will be found a great saving of time, 
and the gray, slightly modified, can be utilized for the high 
lights on the foliage. . For the salmon pink" mix ponceau, which 
answers to vermilion, with a little yellow ; coyer the flowers en- 
tirely, also the buds, with this tint, and, when all but dry, shade 
them with ponceau, cochineal, sanguine and a little indigo added 
in the darkest parts. Yellow flowers, would look well on the 
same ground, and for these paint on first a tint of pure yellow, 
much diluted, and shade with yellow, sanguine and indigo 
mixed. For the green leaves, mix for the lighter ones emerald 
green and yellow, modified with a little cochineal. For the rich 
shadows, mix yellow with brown. This makes a beautiful olive 
tint. Before shading, scrape out with a knife , the highest lights 
and vary them by painting some pale pure yellow into them in 
places. For the red brown stalks take brown and add to it a 
little ponceau. When finished have the painting properly fixed 
by steam. Be careful to use medium with all the colors. 

THE "KATE GREENAWAY" FIGURES FOR 

SPLASH TOWELS. 
These figures should be enlarged. Then transfer 
them to the material by means of transfer paper. Secure the de- 
sign firmly with thumb tacks to prevent it from slipping, and use 
a bone tracer. The goods best adapted for splashers are crash, 
linen, or scrim. The drawings can be worked with outlining silk, 
or the Madonna cotton, which is made in all colors especially for 
outlining. The designs might be also used for doilies, and made 
square by leaving out some of the background on either side in 
the upper picture and dividing the lower picture into two parts. 
If used in this way it would be well to use etching silk on very 
fine linen. The work would look well outlined in two shades of 
one color only, but, if preferred, any colors could be used appropri- 
ate to the dresses and the background. Care must be taken to put 
as much expression as possible into the faces. 



